MOCCASIN CONSTRUCTION

Amﬂng the Southern Plains bkribes,specifically the Comanche, Kicowa,
Cheyenne-Arapaho, Wichita, and Tookawa (Jonos 1369) a distinctive form
has davaloped which daefines the traditional style of the region. ‘the
lozally as "dusters" describes any of ssveral Lribal styles »f shoes which
tarized by fringes extending from the heel seam, semi-parallel lanes
extending from vamp to btoe usnally trimmed with mekal ocones or leather fri
ankle flaps or cuffs, and highly decorated tonguies,

The most characteristic trait of dusters are the heel fringes. Heel
Southern Plains mocecasing is a Lradibion that extands far back  into Sou
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history. Among Comanche and Kiowa groups heal fringes were almost always a part of the
shoe. Tt ig not knowm whether moccasing with heel fringes pre-—date the Comancha  and
Kiowa migrations to the Southarn Plains or whether they  were a btralt acquicead from
more indigenons groups such as the Wichita, Cheyenne moccasing may have adoptmal  hend
fringms from thair relationship with these btribes ac  they may have broght them

down From the Northern Plaina. The function of the heel Eringes is to
remove any  btrall 1left by the wearsr (Wallace and  Hoebel 1952), Not
partially beaded moccasing have heel fringes, but most contmm-porary ones s
remnant of the fringe in the inch long "taills" format by the ends of thn
neel seam of the shoa {Stewark 1971).
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C) COMANCHE - - MOS1
COMMON PATTENN.

A} KIOWA. 1) GOMARICHE « » THE
STYLE TUHAT
COHFOHIAL TO THE

FOOT.

SIZE L W

9-1/2" 8"
| 1oar |9
10127 | 94/47
| 10-34" | 938"
AL EL A L B VA
9 | 11358" | 9-3/4"
10 | 113147 | 9.7/18" |
12 ] 12427 | 10-3/8”
14 12-3/4" | 10-1/2" |

The foot sizes shown will give an approximate
size lor your moccasln vppors. The crltical area
will be the widih and Instep portlon, and It would
be besl to vetily these areas by culting pallern
from paper,

6 a.
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Fig.? - Sole Patterns

(Adaptea from Evans & Stewart 19711)

) CHEYENHE,

e

Develaping the sole patltern from a foot
tracing see also Fig. 2




"It is now time to apply the beads. Tf yon wish
to do so, draw your design on  the buckskin using A
ballpoint pen, although it's not absolutely neces-
gary iLf you have worked it onl on paper.  (Hays aord
Ramsey suggest not marking up the leather with ink nf
any kind, but ingtead use a pencil or the tip of an
awl to scrabch  in the lane and design marks.)  The
first lane of beads around tha perimebar  is applied
about 3/8" away from the edge of tha lsather, At the
point where the heel gsean ig joinad, end the lane
about: 3/16" away from the edge bto allow for  sewing
and the application of the row of heads up Lhe henl
seam, (There ig no lane over this henl sean on
dusters as the fringe goes thare.)

"The row across the top of the ingtep should ha
congidered next, depending on the type of design yon
wish o use (refer to Part I, Figs 10, A to P, page
17.) [(not shown) When the beadwork is complebtsd, with
the exception of the heel seam, it is time bo  atbach
the sole. Moccasing are sewn inside cut so the beadad
portion will be face down when sew.

TONGUE SEWN AT
TOP OF INSTEP

20 3

MEDALLIOH e N

gy,.f M . _

"Pogition the sole, the welb iF using one, and
the nppar  in place and tack down ab the ke and sach
side ko avold movanont of the welk and upper. You aan
Eack drm the hanl 1F you an deain:, Beginning al Lhe
toe work down ona side, inserting the awl as shown in
figure 17 {Ser Hays and Ramscy Figure 6¢.) Use  bhe
large awl for going  Ehroagh the sola, When  punchineg
throagh tha sols, be sure nob Lo opmoap Bhe hinle boo
much tat just  enough to ingect the necdle, A whip
stikch is wael for this attactment.  (Hays :nd Ramsny
suggest wrapping moceasin sole rawhide in a danp
cloth For several hours to soften them up.  Rawhiide
solag are pnched, sewn and btavned mch eanier  Afber
this ig done.) Smatl, tight stitches are taken in thn
areaz  shesn in Fig 160 (see Hays and Ramsey  Tigura
63) This somms to be the plage whore the mogk  shress
is applied when heing worn.

Figure 4b

¢ - CENTER STRIF FOLDED OVER FORWARD
Y LARGE FLAPS SEWN DIRECQTLY TO UPPER

. . -7 PORTION ABOVE DOTTED LINE FOLDED
- G DOWN TO MAKE SHORT FLAPS OR CcUT
o . OFF TO ;ADD ON LARGE FLAPS,

S
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6 — Construction

T BOTTOM

/
d. Plagement ol the well and upper whila sewlng
onlo sols,

INSIDE OF S0LE

- —W

b, Atypical maccasin upper is shown abova.
fts length's und width's for average feet are
given in the lable belew. The “S5" indlcates
the area In whlch smaller stitches are lo ba
laken,

& B ::.:'..‘-( R A,”L'
BOTTOM*"-/ !

c. Using an awt! of appropriate dlameter preparo
the heles In the rawhlde sales as shown
above.

LHIISPERING LIND /7 odl 1988

METHOD OF TYING OFF [~ 4
ARTIFICIAL SINEW OR ¢~
1 REAL SINEW )

<sTIcHES  MOCCASIN UPPER

e. Delail of heef of moccasin belore turning
tight-side oul, ;

UPPER

CROSS SECTION VIEW 1
OF STITCH
/

/

SOLE~
f. Delail of moccasin stitches afler mocecasins
are sewn up and turned righl-side out.

21
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Figure 8 - Heel Fringe Variations

HEEL SEAM SEWN UP BEFORE FRINGE ADDED.

T B A A

SEE DETAILS -

e —— 2

— TWISTED

,
e -
Wﬂ' m]f

LTI

¥ (J O LR TSI AT

\ LOOPED THROUGH ITSELF

a. Fringe added one at a time througﬁ heel

seam, straight or twisted.

A Straight: Examples 1,5,
Twisted: Examples 4,9

"Use carpet thread or linen doubled and  heavily
waxed, {Hays and Ramgey suggest using artificial
sinew which is nylon 1if one doas not use real
sinew, )

"When sewing up partially beaded moccasins  the
hesl seam is sewn together first before sewing the
upper to  the sole. The reason for this ig that  on
partially beaded moeccasing  the heel is sewn and
folded as shown in Fig 18, (This method may nok
necessarily be used by all moccasin makers). (not
shown in Hays and Ramsey 1983},

"Two little tails are sometimes sewn ab the hase
just above the sole. They come Lo a point and extand
out  about one inch in back. When I asked what this
represented the answer was 'to cover your tracks'.
Grimnell states, ‘'Alwost always the moccasing of
modern times have two little tails of deerskin, an
inch or more long and  1/8"  wide which project
backward from the heel, at the point where the hoel
sean Jjoins the sole.' (THE CHEYENNE INDIARS, Vol I,
pages 219-220.)

"The tongue can be sewn on hefore or after Lhe
upper is sewn to the sole.

"The tie thongs,ideally,should run under the top
row of beads or about halfway up the side, bat can be
placed in an  exposed position. The tie thong is
placed as shown in TFig 20 and 21. (s=2e Hays and
Ramsey Flgure 5}

"as  with all methods of craftwork, no -  doubt
there are many ways to accomplish a specific end,
The methods presented here are fairly comon, bub
will vary to sowe degree froe one area bto another
around  Cheyenne  country (Stewart 1971h), 7%
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TOP VIEW y
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TWISTED OR
STRAIGHT FRINGE

TWISTED OR

T STRAGHT FRINGE
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e U S :
BETAHGULAR WELTS OF i
LEATHER SEWN IHTO |

;). HEEL SEAM. |
T -

v .."r'-*""."’.'ﬂj"i‘-'-?’.'f'ﬂ""""'f"""(-"'::‘”‘—wm- Ty

SEE DETAILS ~—— ]

N

b. Smgle welt added into heel seam,

8 B straight fringe cut from this welt.
Examples 3, 8 TWO RECTANGULAR WELTS SEWH INTO
HEEL SEAM LEFT AS STRAIGHT FRINGE OR
MADE INTO TWISTED FRINGE.

/ Rt “r‘""’—ﬂ!
e e

';‘ T T T

SEE DETAILS i m;;@f ;a’f’”uuL,},d\lg'pfﬂlﬁL AT

gt i
L ‘“ﬁxm*’”“l . ‘
_FRINGE FROM WELT TWISTED. Hl” s *‘f‘f? "‘“’“"?""‘W‘L:‘f”_rw”“‘*p;m ‘
o= T T A y: 5
c. Two wells added into heel s seam, these -0CTED THHOUGH ITSELF ‘}/ ,4 DETAIL
8 C wells are cul into {ringe and leit straight ‘[ /
or twisted. j
: '.“"—FHIN
Straight: Examples 2 I GED

Twisted: Examples 6

d. Heel fringe made on the moccasin as a
part of the upper, heel seam may be
visable on the outside of the mocceasin

Mo examples at OMNH

" " otpoown
SEE DETAILS

STITCHES MAY B
VISIBLE ON OUTSIEF

LHISPERTAG WIND 25 |



Exemple 9 (Cod NoNHT 9-13-44)
e Wil e male of white
Covtlhior consdsting of oo
funcy of (ucy stddeh
extend iy from dnstep Lo doe
el singfo Came aaound Hhe
wd g of cach ocuff. the
desiyn s aae the sume o the
ol vide of cach woceasin aned
lhe e on e dnside of
cuchs The Guchyvomnd r'u(’tr-‘f&:‘il
Cy ol d e und design colors
Cighid wady, aany, Ciught ©luc,
and yrea sy ye o,
deeddevie st phiote,

Exampbe 70 (Cat No,9-13-9)
wre fabfefed Kéwae ul in
the wethes' opdindon may o
Comunche tused on the wie vf

Flal yond stileh wnd the
Ny appficalion of gaeen
aned o Ol padnd.s 7The Geads
e B0 Talian and the
gowd sl dleh Ly i v whidite
Cechgrotad with wed wndes-
whide, taunslucent newoy,
grew sy el Cowy wed fom gacen,
Eight e, wnd moed dum
taunstucent Clue | pong trade
Glue ), Authows’ photo,




Certain portions of the above text which dealt with
fully beaded moccasing were deletesd, In  addition ik
is suggested that the ends of the welkt be crossged
over ab the heel seam and trimmed bo form the  small
"tails™,

Fig. 3 - Southern Plains
Moccasin Upper Variations

A, "T-Cut”™ upper patlern made withoul hagl
fringe atlachad,
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B, "Paraltal Cut" uppaer pattern made without
heal Iringe attached.

28

C. “T-Cut” upper patietn with heel rlngn on.

'-—-..,J....,.,,__,__H__,__L;a.‘a_ L
[} “Paradlef Cut™ upner pattern with heel Iriningo
matle an
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o K Fig.
PP ' SIDE VIE
TR T T LT .-;""_' - I i SR
BEADWORE

i

ro ]

L
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Variatlon A; Examiples 1 and 10, thong tled
ontop of fongue.

Variation B: Examples 2,3,4,6,8,9, Ihong

. BEADWORK
%ﬁi’;ﬁ_m*' y "\ :
TOHGUL % :

o Sl

e 1 5
SINE VIEW

/ ‘,'
L1
s

Varlalton C. Examples 5 and 7, thong passed
through ankle beadwork and tied elther on
fop or passed through tongue,

WHISPERING WIND / Felf 1988

passaed up through tongue.




CONCLUSTONS moceasins, only trimmed in the Comanche/¥iewa wmannnr,
This denokas o departiure from the older cluracker  of
In examination of these ten pairs of mococasins, {:0‘“:"\“'-’-'11*’.3/K.i.rlma moccasin making. Two hisbkorical svonls
prasented in Parkts 1 & 2, several genaralizations oan make this increased  onlboral exchange  bebwesn  Fhe
he made regarding duster manufackure belwsen  aboukb
the years 1870-1950. The traits recxmized as signi-
ficant by the authors are sumanarizmel in Tabla 1.
Although the sample size is Loo amall to Clonly speak
for all mwoeasing of  the period, this sample is
thought: Lo be fairly represenkalbive of whak was

braing made and worn in Oklahoma during this Lime, Cor

Cheyanna-Arapahn tribea  antd obher  Southern PlLains
people mom: fredquent, Firsk of all the peacs wylae
betwaen the Conanche and Kiowa on the one hand and
the Choyenne and Arapahn on Bhe obher in 1A4D,
Soconrdly,  the Teeaty of Medicine Teodge  in 1867
brenght. A1l these tribes in closar conkack with e
Aanothier in Oklabrns, Forrr publicakions which  axanine
cliwvian in Plains Tnddian ark are Conn (1980),  Groeow
(1977), Koch (1977}, and  Schoedder (196G83),

AlLar Lhirky or forty years of obsoarity Jdne o in

thig particular style of shona.
Several of the btralts exhibited by these inocca-

sing may represent  a departure  Fron oldnr Lribal
Pl ko the pomilarity  of non-duster  slkyles ol

styles, A conparison of Ethe Cheyeanne morcasing  wikth
the ¥iowa shoes show several traits which seam Lo
have been picked up by the cother. For asmople, henl
and vamp fringes may have been adopte! by tha  Chey-
emme  only  after thelr wmigrations to the Sonthemn
Plains. Likewise the vow(s) of lazy sbitched bendwork
arnund the botkom of Kiowa moceasins gaams 1o he a
more recent feature, possibly aomired {rom  oonbach
witht the Cheyerme. The older iows/Conanche shoes
appear to have an exbramely long vamp length, where—
as more  recent examples appear Lo be nade  oxactly
like non-duster styles of Cheyenne partially beaded

Cheyenie moceasing in Oklaboma, Adusters are  making
A comahack  in many  powwow arenas, partioulariy  in
Soutwmat Oklahviny ey sheaight Jdancers and aome
traditional dancers. This  increased popnlavity i
Ehoretht Lo be ralated  in pach o increased  emphasis
by bEribal menbers of a  reluen ke Bheir own Lrilal
stylea of clothing and a steoripg away Crom whal  han
been callad the Pan-Todian ook, This shomld nsk o
aver-emphasized however as  inbec-tribal sharing and
powwor £ashion is bounrl be conkinne ko changa  Plains
Tndian elothing in the fubice as ik has in the paal,

foceasins (Cefl) v profiallfoy Comanche Gosed cn Ahe wse of flal gearsd wd ideh Eogdim o
and Ahe heary application of qgroen i o CCow paind s The Bead s ove S0 Halion vt
the wyrond stiteh 05 oo whide Cachground witl ced umdecewdiite, o Cueent o nog,
sy el foay e e ceen, Ciahd G e,

Ol Cal  No, 9-13-9

e gmedd G e SCueend e, e
phetor vchegenne meceavon s (RIGHT) e
o Cight Drewwr Coadhes, P 1" e o
reomere appropriote for oo pewon’
mocedndn, Adulhe~yt pheda,

O Cot W No. NAR-9-7707

by il
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5 MISSOURI
RIVER®

BRAND

BACKGROUND:

The Indians of the Plains wear this
hard-sale moccasin which was developed
as protection from the hard, and
sometimes rocky, ground of the prairie
that is their home. Normally consiructec of soft tanned
elk or buckskin uppers and supple, but tough rawhicde
soles, they represent one of the most highly refined
Jforms of Native American footwear ever developed., This
popular style of moccasin is both comfortable and
durable for dancing, or everyday wear,

Many styles of construction, decoration, & other
more subtle variations, such as tongue style, exist from
tribe to tribe, Many limes these subtle differences even
exist within the same tribe, between various
craftworkers. Since Cheyenne moccasin makers have
Joryears been the acknowledged masters of the art, we
have chasen to present the typical, Cheyerne style of
cut & construction,

If you prefer to make another tribal style, we
suggest first hand research of old hotographs &
museum examples, i order fo produce accurately
styled and decorated moccasins. There are meny
excellent books available with good photos & proper
identification of footwear. Some of these are: ‘A
Persistent Vision-Conn, Quill & Beadwork of the
Western Sioux-Lyford, Blacicfeet Crafts-Ewers,
Crow Indian Beadwork-Wildschutt & Ewers, Circles
of the World-Conn, The Arapaho-EKroeber, Hau
Kola!-Hail, & American Indian Art-Fecler, as well as

many others. There are also a number af excellent.

356mm slides and photos avatlable from some of the
major museurns which house large collections of
American Indian material, such as The Museum of the
American Indian in New York City and The Smithsordan
Institution in Washington, D.C,

MATERIALS REQUIRED:
Leather for uppers
2 yds. Simulated Sinew
1 pr. 4x12 Latigo Soles
1 #4 Glovers Needie

For the uppers, smoked, brain-tan buckskin is the preferred
material, but smoled Kootenai-tan. is an excellent second choice.
These are rather difficult to obtain, so the next choice i commercially
tanned buckskin, which has been widely used for some time. When
selecting o hide, choose one that's not too thick, as these are foo
difficult to bead on, but one that is soft and stretchable and doesn't
tend to tear Soles should be made o rawhide, as it will outlast any
other material; but, a good secone choice twould be a heawy harness
leather or oil tanned latigo, When selecting leather & lléyirg out
palterns, try to ensure that the material for each moccasin hos the
same skin thickness and quality. This results in o rilce, evenly
meatched pair of moccasins,

STEP 1: First, draw an outline of your foot on a
large piece of paper, Heavy butcher paper or a
grocery sack works well for this. Stand with both
eet even & your weight evenly distributed. This
is easier and more accurate if you have someone
help by making the outline for you. Keep pencil
upright and draw your sole £attern as shown in
Fig, 1, approximately V 4" to % &" longer than your
foot. If you do not plan to wear socks with your

PLAINS HARD-SOLE
~ MOCCASIN KIT

4826-011-301 % 4826-011-302 % 4826-012-301 % 4826-012-302

Beautifully made pair of typical Cheyenne style moocs by Mike Kostelnik
BASIC PATTERNS

TONGUES
MOST
COMMON
NEXT
MOST COMMON

@ RARELY
: SEEN -

S0LE

moccasing, make the sole pattern approximately
the same len%h as your foot. Usually part of the
small toes & the protrudence on the inside of your
foot just behind the big toe is ignored when
drawing the sole pattern, and the inside line is
almost perfectly straight. In this way the
moccasins will form to your foot, ensuring a snug
fit. Make a centerline lengthwise down the
pattern as shown in Fig, 2.

LENGTHWISE
CENTER LINE

RCH
MEASUREMENT

nnnnn



A common tendency when first beginning to make
moccasing is to cut the sole too wide. We
recommend cutting just inside the outline of the
sole on both sides.” However, this does ot apply
to the length of the sole! We suggest that you use
the general shape of our sole pattern shown in
Fig. 1 as a guide for drawing yours. Of course
this will vary with an individual’s foot shape.

0 |
MEASURE

ACROSS
ARCH

1

EASURE FROM
FLOOR ACROSS
ARCH & DOWN
JO FLOCR

STEP 2: In order to develop a proper upper
pattern for your foot, cut a thin strip of paper &
measure across your arch at the point where you
would tie a shoestring, Measure from the floor
across the arch to the floor on the opposite side
as shown in Fig. 3. Find the middle of this
measurement, place this point on the centerline,
and transfer the dimension to your pattern.
Draw the pattern for
the moccasin upper as
follows: outline the toe
area ¥4" to V2" out
from the sole pattern, If
mocs are to be fully
beaded, allow V2" to
¥ 4". After you draw
around the toe, make a
straight line through
the points for the arch
measurement (Fig. 4).
Normally, the line of
the arch measurement
runs through the very
center of the upper, Continue the pattern at least
1"-2" past the heel. See Fig. 2.

Starting at the heel, cut the pattern up the center
line to the arch measurement (Fig. 4). At this
point, make a perpendicular cut 2% 4" in total
length (1¥ 8" on each side of the center line). The
resulting cut forms a tall “T".

—L—~TCUT

STEP 3: Cut out the entire upper pattern and
transfer it to your leather, including the T-cut as
shown in Fig. 4. Turn the pattern over and do
the same for the other foot. Be sure to mark the
center point at the toe on your leather.

STEP 4: Cut out the sole portion of the pattern,
transfer it to the sole leather, and cut out the
soles. Again, be sure to cut one right & one left
by turning the pattern over. Then, mark the
center point at each toe. Note: the smooth side
of the sole leather will be on the outside of the
moccasin, When using real rawhide, the hair
side will be outside.

STEP b: Any decoration which is to be done to
the uppers should be applied now. The beading
should begin ¥ &" in from the edge, and at an
angle perpendicular to this edge. This allows / g"

-

-

)"OP OF MOCCASIN

between the beadwork lane and sole, and Y/ 4"
which is used in the whip stitch for added
strength of the seam. The accompanying
diagrams show typical bead row layouts. After
the beadwork is completed, you are ready to
attach the upper to the sole by sewing inside-out.
The decorative part will be face down while
sewing, as shown in Fig. 5.

STEP 6: Beginning sometime in the 1880°s, a
welt was usually added between the sole and
upper of Cheyenne moccasins, This welt protects
the stilches and helps keep out dirt, therebly
contributing to the life of the moccasin. If a welt
is desired (and we hi lﬁecornmend using one},
cuta ¥ 4" strip of buckskin that is long enough to
Eo around your foot and slightly overlap in the

ack. Be sure you save enough soft, upper
leather for tongues and tie strings.

STEP 7: Before sewing, thoroughly soften the
leather sole by bending it,
concentrating especially
on the toe area. This is
more essential when
using genuine rawhide
rather than commercially
tanned leather such as
latigo, but should be
done regardless of the
material used. Now,
dampen the edge of the
sole all the way around,
and using the dull
backside of a closed pair
of scissors, scrape the
edges very hard as shown
in Fig, 6. This is an old
Indian trick & tends to thicken the edge, thereby
making sewing easier.

BACK & FORTH 4

MOMEMENT OF BLUNT, !

BACKSIDE OF SCIS80RS. ,’
{

STEP 8:

Simulated sinew is
included for all sewing
other than beading,
Cut a 3 foot length and
split it in two, then roll
it on your leg to make it
round. Align the center
points on the sole,
upper, & welt as shown
in Fig. 7. Begin at this
point & sew half-way
down one side, then do
the same on the other
side. Use a whip-stitch
as shown in Fig. b & 7,
keeping your stitches
very close together.

BEADED SICE OF
START ¢ occAsig TURHED
“IN"FOR STITCHING

SMODTH SIDE
OF SOLE TURN
Lour,




The best Cheyenne mocs are sewn with stitches
that are approximately ¥ 16" to % s2" apart,
maximum. This gives a very fine appearance and
makes the moccasin quite strong. Sewing is
facilitated by first piercing a hole in the rawhide
with a thin awl. Pull each stitch very tight so that
the welt & upper are snug against the sole.

STEP 9: After sewing completely around the sole,
turn the moccasin right-side-out. Begin by
gushing in at the toe and continue by pulling the
eel flaps towards the toe. When using very
thick, stiff soles, it may be easier if the sole is
dampened with a wet cloth for a time. Avoid
%etting water on the uppers, especially if using
rairn-tanned buckskin! This is normally not
necessary when using commercially tanned
soles. Next, try on the moccasins, Be very careful
not to tear the upper while turning. Take your
time and work the sole through the moccasin.

STEP 10: Now mark the leather at the heel, where
any excess needs to be removed. An easy method
is to simply put on the moccasin, hold the leather
in place, and crease both pieces of the buckskin
up the back of the heel with your fingernail. See
Fig, 8 for a detailed view. Cut just outside your
fingernail mark to remove the excess leather, This
may or may not be necessary, but most often is.
Overlap the two ends of

@ the welt, then sew up
TEAIhER AT the back using a
. HEEL whip-stitch or bhaseball
e stitch. The method of
sewing the heel seam is

shown in Fig. 9. For
moccasins that are fully
beaded with fully
beaded flaps, the flaps
should be cut to a
shorter height as shown
in Fig. 10. Partially

REASE WITH
THUMBNAIL

]
i
v
—_—

beaded moccasin
SEWING HEEL SEAM UPDEI‘S are never
trimmed in this manner.

MOST COMMON METHOD
OF LACING LEATHER THONG

STEP 11: Cut two
tongues, using one of
the styles shown in
“Basic Patterns”. Fig. 11
shows the method of
attaching the tongues to
the moccasins with a
whip-stitch, Fig. 12
shows the common
Cheyenne method of
attaching the tongue, by

Ry S creating a “false” welt.
- Cut two thongs long
enough for laces, pierce
small slits, then lace up
your moccasins. Two
methods of lacing are
shown in Fig. 10. If

CHEYENNE

necessary, the sole well
can now be trimmed to
make it even, so fold it
down over the edge of

CHEYENNE

CHEYENNE STYLE
WITH SELF WELT

OF HEEL BEAM

the sole and cut it off even with the ground as
shown in Fig. 13. Important Note: One of the
most traditional finishing touches for Cheyenne
moccasing is the two little “tails” found at the base
of the heel. These are formed from the two ends
of the welt, but on moccasins made without a welt
they are sewn on as an addition. Your moccasing
are now ready to wearl

TYPICAL BEAD ROW LAYOUTS
Sioux Beaded Designs

Cheyenne Beaded Designs

éMEN'S& WOMEN'S
CHEYENNE FULLY BEADED
STYLES —

XHEN'SLA
PARTIALLY BEADED
CHEYENNE STYLE

WOMEN'S)
CHEYENNE PARTIA
BEADED




